HSEEE UTOREL SRR (ERHETR)

WAE T OHEICEVWTHEEIEI N 2D TR ER SN2 WA DIREICIE. BIRICERMFICERA5NE ASOEMHL LTOXFHEFEWS DA
FEULBVIENSZZTIE F Y/ RREWSKFHENH D ZD LICAA—VZHED EWS—RIVBIGEDHD L5 AEDRES TSN TS,

TUB HAKDOHHEICE WTHRBIOEENRHEE B DX FEE FERARD SO SRM DL SIC IR, T ERBIRIENRELTH B NS X =TI,
XEFEOMERNRE BN, ZOEHEEDIC, ERT Do IGEIE, EH - IRRSN EBICHORB L DI EN B UL AU Sh. <5 Tcbdr,
HDNEN LD DI SN B AEEIE 5 Lic—EDEIMNBERE AL S35 . BADERERER T AND I ETEREND BLZDIREICH T, IFFHE
DIEFEAA—Y DERD R, . THBI LS ZDREN. BENRIFHETH S,

SEIE ZDESBEAERZTET DBRDER. (TRELAXFELHRI DD BROE . Fr Y/ \ADARDERSICM I RD LS ICHENS
RSN HITOEOHELTOEFAERZLEILT 2. AN TIYEBENICEETEARVEIZ BBICHEMU, EZICHAEEBICERLIbTIET
ZZIMNZENDAENBADMBEENDAGENEZ I TERDS LS KBEE), RV OYENR T B =Z RN ENBEDHD D BRI AERIRRE
TRIET DHENRIS=HREELUTH B EITHOHEEZLHRYT 535 (MRR) E UTOIREN RS NS,

ZDEE FKDIREIF, BFATRIBLEBANBEDANEE DD HKEZDFHDIDIET O REEDRORITERN - BR8N RELTORET
BB ZNF BAEDOEIPRZRITANDLSICVZDZD HTHIEDOHRD YT LEELICHTMIREIL. V> ZDHERDTVWTWS,

A Painting as an Occurrence
Ryo Sawayama, art critic

In Shoko Masunaga'’s creative process, paintings are formed, not drawn. Her paintings do not involve preconditioned support
mediums that are limitlessly provided to the artists. The common circumstance of images being drawn onto a support medium

canvas, therefore, is avoided to the greatest degree.

Instead, support mediums used as the foundation of Masunaga’s paintings are more like maneuverable materials that are fluid

and flexible. Consequently, the images are generated alongside the support medium’s physical plasticity and thickness.

The paintings evolve and expand. They are layered, folded, curved, twisted, peeled, diverted, ripped off, and pasted on.

Her paintings are formed by way of accepting the various shape-changing actions described by these dynamic words. It is a logical
and structural consequence that the formation of the support mediums and the genesis of the images occur simultaneously.

The paintings are uninterrupted recordings of the artist’s behavior and actions. And released from the narrow confines of the wooden
frames, the canvases can now display their shape-changing abilities in full-scale. While the cloth materials cannot support themselves
on their own, if bent severalfold or transformed and redirected overtime, we realize that motion has been added to the materials.

In that respect, the paintings become the artist’s various behaviors; the material’s tangible flexibility or transformability; and the
mechanical location or occurrence in which forces like gravity intersect while in an inseparable state. A painting functioning

as topos—a place to record continuous occurrences—is now established.

It is at this point that Masunaga’s paintings change from something noun like to verb like, because her handcrafted creations are
designed to be dynamic paintings that originate and evolve in front of the viewer’s eyes.
They flutter as though taking in the surrounding air and wind, pulsing ever so slightly with its own breath’s cadence, and existing discreetly.



